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reliquary containing the sacred objects. The stQpas in Andhra had two circular walls, one at
the hub and the other at the outer end and the entire space between these walls was filled
with mud. The outer surface of the wall of the drum was decorated with carved marble slabs.
Similarly, the hemispherical top was partly decorated with lime and mortar work. Each of the
four rectangular projections at the cardinal points supported five large pillars, ayaka kambhas.
The Ayaka pillars, ayaka platforms supporting them and simple gateways guarded by lions are
features of the sfflpas in Andhra, not found elsewhere. The perambulatory passage between
the stOpa and the railing around is approached by steps near the gateways beginning with a
semicircular one known as the moonstone, gaily decorated with bands of animals and creeper
designs executed in an artistic fashion. These moonstones at Amaravati, Nagarjunakonda and
other piaces recall similar ones adorning the approach of the sttipas in Sri Lanka, and we
know from Inscriptions at Nagarjunakonda that there was ample scope for influence from that
country,
The railing at Amaravati is one of the master-pieces of art. It measured 192 feet In diameter
and stood nearly 14 feet high above the pavement, it was constructed of upright slabs, each
pair of them connected by three cross-bars. The surface of each of these bars was decorated
with full and half discs interspersed with minor sculptures from Buddhist legends. The inside
of the railing was more richly carved. The plinth of the Amaravati stupa was also decorated
with friezes of animaii and children in ludicrous positions. The slabs, forming the casing of
the stupa, 162 ft. in diameter, were richly carved, the principal object being an exact model of
the highly decorated stupa with the railing. The magnificent dome, surrounded by a sculptured
railing and rising to a height of 100 feet when it existed, must have been unrivalled In the
contemporary world.
Along with the stupaa, there existed chapels (caityas) and monasteries (vlharas). The
earliest rock-hewn caitya is to be found at QuntupalH and Is ascribed to the second century
B.C. The caityas of the later period, constructed with mud, mortar and stone, are to be found
at Nagarjunakonda and some other places, The plan of the cattya is apsidai and at the further
end towards tha apse it situated a small votive stupa for worship. The approach to the caitya
is, as in the case of tha large siupas, by a flight of steps starting with a moon-stone. The
later cattyaa are not different in plan from the earlier rock-cut ones of Karle and such other
western caves. Trw appearance of the facade and tha curvilinear top have to be understood
from tha Inner contour of tha rock-cut ones or from the general appearance of simiiar later
Hindu templet for which thttt earlier cahyaa have been the models.
The monasteries (v/Mras) are composed of a number of ceils for monks, arranged ait
around a rectangular courtyard and, judging by representations in sculpture, are storeyed.
The bates of such monasteries have been laid bare by excavations at Nagarjunakonda. The
approach to tha cells and some of the entrances have a few smail steps with moon-stones
and flanking low makara balustrades. At Nagarjunakonda were found many tumbled-down
pillart in rows where once a hall stood. This Is an example of one of the earliest halls in
South India.